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S, WEDNESDAY, MAY 9, 1860. 

lace. Tanith tad oie Te pe 

to the PORTRAITS OF AMATEURS. SHAKSPEARE & MODERN ANNOTATIONS, 
ry he is MR. ANDERSON. To the Editor of the Theatrical Journal. 

sq UITes & 

™ Each man in his time plays many parts,| Dear Srr,—The extraordinary interest 
rotessin | So says our immortal Shakespeare; this | which attaches to any discovery, purporting 
oe gentleman-amateur is what may be termed | to throw light upon obscure passages in 






trol of aj 2 general actor. Nothing comes amiss to 
him, and if he dves not excel in every 
character he undertakes, he never fails to 
act it in a judicious and praiseworthy 
manner. In comedy he is excellent, being 
in possession of a really comic phiz, which 
he manages with much dexterity. As an 


he above 
ing, after 





> Irishman he is capital, having a fine rich 
+ Rov brogue, and in the part of Dennis Bul- 
—" grudderley, in the comedy of ‘John Bull,” 
oo there are few if any on the regular boards 
4 Deco that can vie with him in this amusing 
n Towne character. In dramas he is also very clever 
al as asmuggler. ‘I'he character of Mat with 
Costuniegg the Iron Hand, he fills with ability and 

knows well the business of the stage. As 
w-street: a comic singer he is very entertaining, and 
———=@ is a most useful member’ of the Globe 
Me Keli Histrionics. In person he is tall and thin, 
prietor, MM and in private society he is a very agree- 
treet, Sobo™ Able companion, being possessed of much 
tt eng ©Xperience on the stage from his youth. 
.e Proving He is an excellent reference as to the 
i, ? dates of modern dramatic works, as well 
hase, “™ 4s actors, the characters they first appeared 


in, and at what theatre. He appears to 
be much respected by his brother amateurs, 
and when he does act we always feel a 
desire to witness his performance, which 
uever fails to amuse. 








the works of our greatest dramatist, will, I 
think, justify me in drawing the particular 
attention of your readers to the above 
subject. 

We have, for some time past, been held 
in suspense by a report that an old folio 
copy of Shakespeare’s works had been dis- 
covered, with copious marginal corrections, 
in an equally ancient caligraphy, supposed, 
by the finder of the volume, to be the 
writing of one “ Perkins,” an actor who 
flourished shortly after the death of the 
poet. It now appears, from the careful 
study of our most learned antiquaries, that 
these supposed ancient annotations are 
nothing more than modern forgeries, and 
have served only to give a temporary no- 
tority to the name of an obscure individual, 
who is deservedly punished by the shameful 
exposure which has followed on the heels 
of the audacious attempt to impose on the 
world. For the publication of this exposure 
we are, in a great measure, indebted to 
Mr. H. Staunton, in what he modestly 
terms a preface to some remarks on our 
poet, (just issued as the concluding _ 
of Routledge’s Shakespeare) but which is 
really, in my opimion, a most masterly 
addition to our knowledge of the history of 
the Immortal Bard. In recommending to 
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the careful perusal of your readers, this | 


very painstaking and evidently honest 
production, | m.y perhaps be allowed to 
advert to one other point. 

It is well known to all Shakespearean 
scholars that no scrap of a manuscript play 
of Shakespeare’s has been discovered up to 
this time. Mr. Staunton advances this as 
au singular cireumstance, but hazards the 
very probable conjecture that the manu- 


scripts were kept at the theatre to be acted | 


from. 
prietor of the ‘‘Globe”’ theatre (after he 
had produced the last of his plays) at the 
time it was burned down in 1613, it ap- 
pears to me to be unfortunately but too 


likely that the whole of these precious | 


documents were at the same time destroyed ; 
and we have thus been left to make the 
best construction possible of his meaning, 
from the very illiterate and careless printers 
of his period. 

We cannot, I think, be too lavish of our 
praise upon such men as Mr. H. Staunton, 
who so cheaply place before us the fruits 
of their valuable and enlightened research. 
—I am, Dear Sir, yours faithfully, Henry 
STANTON. 





The Theatres. 
ADELPHI. 

Mr. Leigh Murry has been engaged once 
more by the manager of this theatre. He 
appeared on Monday in his favourite part 
in ‘Tom Taylor’s admired drama of “ Parents 
and Guardians.” The humour and pathos 
so finely blended in this part were admi- 
rably delineated by this popular actor. 
His broken English, if the paradox may be 


allowed, was perfect, and his make-up | 


excellent. Mr. J. L. Toole, who played 
poor Waddilove, the bullied, pummelled, 
and persecuted scapegoat of the school, 
was exceedingly droll. Bob Nettles, the 
bold confident ring leader in fun and 
mischief, was effectively played by Miss 
Kate Kelly; Virginie, the pretty daughter 
of the old Frenchman, found a fitting 
representative in Miss Sims, nor should we 
overlook the artistic manner in which Mr. 
Selby dressed and acted Old Swish, the 
imaster of the Jubilee House establishment. 
Miss Julia Daly, an American comedienne, 
is highly entertaining and draws large 
audiences. ‘This theatre is the best for 
seeing and hearing of any in the metropolis. 


Now, as Shakespeare was a pro- | 





SADLERS WELLS. 

| The performance at this Theatre on 
| Wednesday last, was a special one, got up 
| by some very talented Amateurs, of long 
| standing and experience, and who conducted 
'the business in a regular and _ effectual 
/ manner, and who had the satisfaction of 
| playing to one of the most brilliant audiences 
that have graced this Theatre for some time. 
Lytton’s comedy of ‘“‘ Money” is seldom 
attempted by Amateurs, but on this occasion 
|it was done great justice to. Evelyn isa 
part that requires first-rate talent to give 
effect to the author’s meaning, and on this 
occasion, Mr W. Morgan quite fulfilled 
our expectations. He dressed, and looked 
| the character extremely well, and his acting 
throughout was marked by a_ perfect 
knowledge of the stage effect. | The scenes 
where the will is read, and those where he 
has interviews with Clara, which are the 
| most difficult in the play, were acted with 
the must perfect correctness and ability. If 
we differ with this gentleman at all, it is 
that we think he is rather monotonous, and 
this may arise from not acting more fre- 
quently. However, it was a very success- 
ful performance, and showed great ability 
and intellect. Mr. Pringle, as Sir J. Vesey, 
was gentlemanly, and acted with propriety, 
and the Lord Glossmore, of Mr. Bolton, 
was really very effective. He gave a tone 
and manner to the part perfectly character- 
istic. Mr. Turner, as Sir F. Blount, was 
quite at home in the character. He made 
it the great consequencial fribble to perfec- 
tion, and dressed it in the fashionable style 
|of such characters. Graves is rather a 
| difficult character to sustain; but Mr. R. 
Carter made it perfectly understood by the 
audience, who laughed incessantly. We 
were rather disappointed in not seeing Mr. 
Benson as Stout, knowing his ability for 
such parts. However, it could not possibly 
be acted with more comic humour than by 
Mr, Fenton, who formed an excellent idea 
of the character. The small part of Sharp 
was ably filled by Mr. Whitworth, whose 
continual calls for the Snuff Box in the 
Club House was very amusing. As regards 
the ladies, with the exception of Mrs. 
Marston, whose acting upon this occasion, 
as on all others, is deserving of our warm 
congratulations, the other two ladies, Miss 
Brandon and Miss Emmerson, went through 
their parts respectably. Incidental to the 

















the 








Drama of ‘ Robert Macaire,” a Pas de Deux 
was danced by Mr. ‘Turner, and 
Mademoiselle Louise, with exquisite taste 
and judgment, and was greatly applauded. 
This gentleman then assumed the part of 
Robert Macaire, with his usual ability. Mr. 
John Price as Jaques Strop, a most sterling 
and original comic actor, made quite a sen- 
sation in the house. He is certainly a 
genuine actor, and seems to enjoy the fun 
as well as the audience. He did not over- 
act the character, but made it ludicrously 
funny and entertaining. The parts of 
Gumenil and Dumont were ably filled by 
Messrs. Spicer and Fenton, and all the 
other characters. Miss M. Montague, the 
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logue: and Mrs. W. Parker looked and 
acted the character of Madame Deschappelles 
in an artistic and clever manner, and was 
well versed in the business of the stage, 
which made it a perfect piece of acting. 
Mrs. Bressey was all that was required, as 
Widow Melnotte, but dressed much better 
than such a person is supposed to be. Miss 
St. Clair has much to learn, and should 
attempt smaller parts than that of Pauline. 
Her voice is too weak, and there is a want 
of action, which, at present, she does not 
possess. She has a neat figure, and, with 
practice, no doubt will improve. We did 
not see the drama of ‘ Delicate Ground,” 
which was played first. 





wife of Macaire, was in every respect effi- 
cient, and in several scenes, very effective, | 
and Miss Ashford did all the part that | 
Clementina required. Mr. Fenton was the | 
stage manager for the evening, and not a | 
mistake occurred during the evening’s per- 
formance. | 
BASS’S ROOMS. | 
A very pleasing and well-merited per- | 
formance came off at the above rooms on | 
Thursday last, by the members of the | 
Pimlico Dramatic Club. The favourite | 
play—‘ The Lady of Lyons” was the first | 
piece, when Mr. R, Pepper undertook the | 
part of Claude Melnotte for the first time. | 
In noticing his performance on this occasion | 
we would remark upon his very dignified | 
and classical demeanour on the stage, it 
being far above the general run of amateurs ; 
likewise the by-play, which is always | 
attentitive and appropriate. The best | 
portions of his acting were the first scene | 
with his Mother, and the Cottage scene, | 
where he brings Pauline home. Both these | 
scenes were acted with vigour and im- 
pulse, that did him infinite credit, and he 
was justly rewarded with well-merited 
applause. We were much pleased with 
Mr. Parker, who hit off the character of 
of Gaspar admirably. Mr. Harris was not 
well up in the part of Beauseant. We 
have seen him to much better advantage. 
The part of Glavis, by Mr. Mason, would 
have been perfection had he been better 
acquainted with the text. Mr. W. Dawson 
would have played Damas in every respect 
satisfactorily but for his diffidence. How- 
ever, all must have a beginning. The 
Landlord was cleverly sustained by Mr. 
Mellville, who was quite perfect in the dia- 











BARNSBURY HALL. 


This institution was crowded by a most 
respectable audience on the 30th inst., to 
hear a young gentleman the name of FE. 
Brooke, whv gave Shakespearean readings 
from memory. ‘The first part consisted of 
the play of ‘‘ Hamlet,” and on his entrance 
as the Noble Dane he was most warmly 
welcomed. He is a fine-looking young 
man, with very intelligent features and 
bright eyes. The soliloquies were delivered 
with point and judgment, and it was 
evident he had studied hard to be enabled 
to give the whole of the text of the 
various characters. The speech of the 
Ghost was very excellently delivered, and 
his fine, deep, hollow voice gave to the 
character a sepulchral tone, quite in ac- 
cordance with the text. This we consider 
the most successful portion of his readings, 
The speech to the Players was given in 
rather a too hurried manner, and some few 
lines were omitted, which we should advise 
for the future to be more particular about. 
The picture scene with the Queen was 
very good and well illustrated, and here 
the reading of this play should conclude, 
for in reading the remainder there is much 
difficulty from the number of characters 
introduced, besides there is little to amuse 
when read. These characters should be 
acted. The second part was the first act 
of “ Richard the III.,” and we were much 
surprised to find how clear and well his 
voice continued after so much exertion, 
He is a most promising and talented young 
man, and with deep study, perseverance, 
and practice, he bids fair to become an 
ornament to the profession he aspires to. 
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CORRESPONDENCE. 


Norticr.—All Communications for the Editor to be 


Sorwarded, postage paid, to the Printer, No. 16, 
Yardliy Street, Wilmington Square, Clerkenwell, 
and Advertisements to be forwarded not later than 
Monday, 12 0’ clock. 


Apa.— We have not heard of any other engagement 


Sor Messrs. Belford and Robinson. 


B. B.—We really cannot insert the advertisement 


without the postage stamps—1s. 6d. 


Sueiiy.— Can you inform me where Miss Burdett 


Jirst appeared, and where she is now playing.— 
She first appeared at the Strand, and since her 
engagement at the Lyceum, is starring in the 
Provinces. 


A Svusscrinen.—The portrait of the Editor of 


this Journal may be had at Lacy’s, booksellers, 

Strand. Price 2s. 6d., as subscribed for. 

advertisement will be 2s. each in- 
sertion, 

Laura.—The two young ladies you mention, we 
believe, are in a state of single blessedness. The 
third lady is not a Tragedian, but is very clever 
in the higher walks of the Drama, particularly in 
sentimental characters, and the walking ladies. 
No doubt the Theatre you mention is a paying 
concern. 


Che Cheairical Journal, 


WEDNESDAY, MAY 9, _ 1860. 


In connection with the subject of the 
Union Bank frauds the following corres- 
pondence has appeared :— 


‘79 TICE EDITOR OF THE ‘ TIMES.’ ” 


‘« Sir,—In consequence of an article ap- 
pearing in the newspapers, that Mr. Pul- 
linger, the defaulting cashier of the Union 
Bank, had been mixed up with ‘ turf and 
theatrical speculations,’ it was rumoured 
that he was connected with me in Her 
Majesty’s Theatre and the Theatre Royal, 
Drury Lane. May I beg the favour of the 
use of your columns for the purpose of 
giving a denial to the same, as I have no 
one connected with me in my management ; 
and J take this opportunity to state that I 
never knew or ever heard of Mr. Pullinger 
until I read the report of his defaleations in 
the public journals, and in one instance 
succeeded, as I imagined, in tracing the 
rumour to a source, and immediately 
directed my solicitors to apply for a re- 
tractation of the imputation it conveyed. If 
you will kindly publish the answer they 


that the only available means of putting 
an end to the report is through your co- 
lumns, and I shall be much obliged by 
your early insertion of this and the inclosed 
letter.—I have the honour to be, Sir, your 
most obedient servant, E. T. Sara. 

“ Her Majesty’s Theatre, May 2.” 


“Spring Gardens, May 1. 

‘« Gentlemen,—In answer to your letter, 
which I have got within this hour, I might 
observe that you do not mention the name 
of any gentleman to whom I have made the 
statement to which you allude. I can very 
safely assure you that I did not say what 
your letter attributes to me; but, as I desire 
to be quite candid, I admit that I have 
repeated a report which reached me touch- 
ing Mr. Smith, atthe same time mentioning 
my authority. If, therefore, the report 
which has come to you, has come through 
me, you probably know already who was 
my authority. As far as I am concerned. 
however, I will take any consequences upon 
myself rather than implicate one who spoke 
to me in the confidence which is implied in 
private conversation. At the same time, 
as I do not disclose my informant, I have 
every reason from your letter to suppose 
that he was mistaken. I cannot hesitate 
for a moment to express my regret at having 
been the means of giving any further circu- 
lation to a report which I have now the 
pleasure to believe unfounded, and you 
may, of course, make what use you think 
proper of this letter.—I am, gentlemen, 
your very obedient servant, J. W. Lyon. 

‘¢ Messrs. Brandon, 15, Essex-street.” 


LETTERS ON THE DRAMA. 
By Beta.—No. VI. 
TO WESTLAND MARSTON, ESQ. 


Your name, my dear Marston, is one 
that I can hardly omit from the present 
series; and yet personal considerations 
almost induce me todoso. I feel, how- 
ever, that you,—a poet, a thinker, a man 
of genius, whose mind has exercised much 
influence on the time, and more especially 
on the Drama, must come next. You must 
be included somewhere in the category of 
living imaginative writers, comprising 
Browning, Tennyson, Builey, Horne, 
Heraud, Dobell, and Mrs. Browning, all 
endowed with a copious measure of inspira- 
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and B. Ly tton are inferior, as poets, to you; 
nor have they enunciated as high ethical 
principles as yourself. As a dramatic 
writer you have the speciality of having 
introduced a theory of morals not propounded 
before the era of the Syncretics. 

The ‘* Patrician’s Daughter”? was by no 
means the culminating effort of your mind, 
for “‘ Strathmore” and ‘ Philip of France”’ 
are your best tragedies. The first named 
play, however, having been produced by 
Macready, and acted by him and Miss 
Faucit, has taken a more permanent hold 
of the stage than any other of your 
dramas ; and it has merits which I do not 
leny. ‘¢ Strathmore” is animated by a very 
high and spiritual idea. ‘That idea is the 
triumph of love even over itself. The re- 
nunciation of self, at the shrine of divine 
Hope and Faith, in ‘ Strathmore,” is ex- 
cuisitely conceived. Browning is the only 
poet who has written for the stage with 





mything like a similar psychological spirit. 
I forbear from comparisons betwixt you. 








He isa noble fellow, and possibly by a | 
shade our greatest living poet. You are 
ilways the first to own all merit, and even 
fo magnify its altitude. 

The dramatic authors of the last gene- 
nition, including Lord Byron, had no 
ideal of any sort to work out, and a Tragedy 
by them was simply a Tragedy. In 
“Werner,” for instance, (which was acted 
y Macready with great power,) we see a 
an proud, stern, repulsive, who does 
othing to excite pity, love, or any en- 
obling sentiment. If there be no end in 
ugedy connected with ethics, I believe it | 
aught to die. ‘lhe permanence in all things | 
sin proportion to their use. ‘There may | 

esthetic faults likewise in the poet to 
ar his dramatic immortality. For in- 
ance, Browning does not “body forth 
e forms of things unknown;” but, like 
uner the painter, shadows forth, and | 
ives us symbols instead of living substance. 
Englishmen like roast beef,’’ said Mr. 






























ma, because broad 
lished on the stage in England. Indeed, 
ithout such effects, a play is better kept | 





ce, but few. W 


ust of course be to abstract apiritnlity | 
m that which is requisite to give it 





| allurements. 
mon-place, and Johnson, 
ackeray once to me, in his pithy way. | Maunder are brought less into requisition, 
e epigram applies especially to the which authorities, even when consulted, 

effects are ever may often prove as inexplicable to them as 


vivific force and power. This is the fault 
of Browning, ‘Tennyson, and many others. 
But, at all events, a soul without a body 
is preferable to the converse. May we 
live to see a higher and a purer drama 
than now exists. The mere form of five 
acts is not of course essential to the poetic 
and the artistic embodiment of noble and 
elevating ideas; but our puerile and 
ephemeral pieces are mere vehicles for the 
display of the actor’s talent. Your own 
little piece of ‘‘ A Hard Struggle,” con- 
tains good writing and fine feeling, and to 
such I object not, but I do object to 
paraphrases and to translations for ever. 


Chigwell. 





A PLEA FOR MELODRAMA! 
BY B. W. W. 


We think that melodrama does not 
deserve to be scouted quite so vindictively 
as is too frequently the case with some 
writers who believe that everything, from 
a book to a stewpan, should be classical. 
The classics are all very well for people of 
refined tastes, and of liberal education; 
but your quiet, plodding artizan knows 
little or nothing of the fine jargon of society, 
nor cares he one jot about the mythologies, 
and he would sooner talk of Joe Brown, 
the tinker, than of Socrates, Plato, He- 
rodotus, or Ptolemies, of the Solons, or the 
cruelty of the son of Peleus, the mysteries 
of Serapis, Osiris, or Gordius, the habits 
of the Flamoxobii, or the sorrows of 
(Edipus and Jocasta ! 

There is a large sect of people (yea, in 
erudite England) who do not altogether 
| understand or care about High Tragedy 
and refined prose, and if they go to witness 
these things they may sometimes admire 
but do not understand them. ‘To such, 
then, the class of theatrical entertainment 
termed melodrama, holds out especial 
The language is more com- 
Walker, and 





this class of playgoers, then, melodrama, 
the closet, better confined to ‘‘fit audi- | however abortive it may be in construction, 


The tendency of a has powerful interest. 
chological and an ideal school of writing | a comprehensible plot—a plot which at 
least enlists their sympathies, and for the 
time rivets all their attention by the simple- 


Here is sometimes 
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reason that it is not above their under- 
standing. And what objection? For 
whatever demerits may be ascribed to this 
class of dramatic representation it is not 
altogether destitute of agreeable qualities. 
Of course we have no desire that melodrama 
supplant the more legitimate school of 
histrionics, and most particularly that class 
which is termed ‘translations from the 
French,” when these exceed the bounds of 
moderation ;—nevertheless, at the same 
time, there can be no real objection to them 


(or actors) who represents the principal | 
part (or parts), and it is for the personator J]. 
of the leading character to call forth our 








as afterpieces for the amusement and in- 
terest of the less-liberally educated portion 
of the audience; though always crowded 
with improbabilities they are at least in- 
teresting ; besides if we chose to be either 
critical or sceptical in the matter, we could 
find these qualities existing in many of our 
classical possessions. There is about the 
same probability in the appearance of the 
ghost of Julius Cesar to Brutus before the 
battle of Philippi, or of the ghost of the 
‘buried majesty of Denmark” on the 
platform at Elsinore to Horatio and Hamlet, 
as there is in that of Louis de Franchi 
before his brother in the hall of his 
ancestors at Corsica. It is very true that 
the ‘‘ Corsican Brothers” for instance, in- 
culcates one of the worst passions of human 
nature—viz., that of revenge. But, then, 
the ‘‘Corsican Brothers” —nor any other 
drama of its class—is not an exception in 
respect. Revenge is the stirring passion in 
many of our very best plays. Is not 
revenge the very soul of Hamlet, of 
Virginius, of Othello, and many more? 
Although the “Corsican Brothers ”’ was 
witnessed night after night by the choicest 
audiences in the metropolis, perhaps more 
has been said morally against this produc- 
tion and ‘ Pauline” than any other. These 
have been the principal engines upon 
which the malcontents have worked: but 
the real question is, Do such writers as 
these give fair play, as far as impartial 


criticism is concerned, to all classes of 


dramatic representations—the high, lofty, 
and classic Melpomenenian tropes and the 
startling effects of melodrama? We fear 


not, for too often in their zeal they denounce 
melodrama, in the most bitter and emphatic 
terms, whilst they either throw out false 
lamentations or spirited panegyric upon a 
higher class of entertainment. 

It cannot be denied that the success of a 
melodrama mainly depends upon the actor 








admiration. We have at the present day fhtisfac 

several excellent representatives of the Manner 

class of characters we allude to: Mr. Chas. preset 

Kean undoubtedly stands at the head of Jhendati 

them. Mr. T. Mead, Mr. Basil Potter, Bye gen 

Mr. Emery, Mr. W. Searle, and several Hast Co 

other gentlemen, follow creditably in his ich un 

footsteps. boards ; 

Mr. Charles Kean’s melodramatic im- Midge o} 

| personations are not characterised by those HRdry hn 
abortive traits of the vulgar ranting villain Baluabl 

| who so often infests the stage. Whilst he #ijured 
| is ‘to the full top of his bent” the cool, Bnator 
calculating, and dissimulating villain, he p were 
| does not disgust with trickery, nor does he) men: 
| “tear his passion all to rags.” He ever, Mubois, 















, though a villain, wisely keeps in view the filer, — 


| gentleman. By these salutary acts, which fe wou 
| we should like to see rooted in all our melo- Miss the 
dramatic performers, he attaches muchf#ting a 
more importance to the part he plays,fich as 


whilst at the same time he does more 
justice to his author, and gives greater sa- 
tisfaction to his audience. We dislikea 
bully villain above all villains, but a gentle. 
manly villain, such as Mr. Charles Kean 
can make, can seldom offend. 

In truth, then, we think that melodra- 
matic composition has its uses as well as 
its abuses, and it must be confessed that 
there is no just reason why it should not 
remain one of the dramatic features of every 
generation, 
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WALWORTH INSTITUTION. 


A Drawing Room Entertainment by the 
gentlemen of the elocution class took place 
on Monday evening, the 30th ult., at the 
Lecture Hall in Carter-street, Walworth. 
An occasional address, written by Francis 
Allen, was received with much applause. 
The programme itself comprised a selection 
from ‘‘ The Bachelor of Arts,” adaptations 0 
the farces—‘‘The Fast Coach,” and “Retain; 
ed for the Defence,” a scene from the “ Re 
view,” and the principal scene of the comedy 
of ‘ Still Waters Run Deep.”” The only sol 


son wh 

recitation of the evening wasMarinoFaleiro $# the man 

terrible ‘Curse on Venice,” excellentl ~ é 

rendered by Mr. C. Bunker. The sceneMiiended t 

all went smoothly, indeed admirably for anf ae 
ADITES| 








amateur performance, each gentlemal 
doing his best to work well with the 
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ipal | 

ator WL a a 

our [thers ; and the audience expressed their 
day Iiitisfaction by repeated plaudits. The 
the Hhanner in which the two farces were 
‘has. Bepresented, deserves a special word of com- 
d of Hiendation. As regards Mr. W. Bateman, 
tter, he gentleman who played Boldt in “The 
veral Hast Coach,” we regret to see an actor of 
1 his Juch unquestionable merit on only amateur 

nrds; he seems to have a perfect know- 

im- Jidge of the stage business, together with 
those [dry humour which would render him a 
illain Baluable acquisition to any company. ‘The 
st he fjured Pawkins, too, found an able per- 
cool, Jnator in Mr. Day, whose voice and make- 
1, hep were irresistable. Neither must we omit 
es he mention a gentleman named H. A. 
ever, Mubois, who was alternately a waiter and an 
v the@tler, playing each of them to the life. 
which Ve would suggest to the gentlemen of this 
melo- Mass the necessity of one of their number | 
much §ting as prompter; for, through want of | 
plays,fiich assistance, one or two of the per-| 


more 
er 8a 
slike a 
rentle- 

Kean 


mers were at, fault occasionally, The | 
ttendance of the public was very fair (in 
th senses of the word), and if the | 
ening’s amusements had concluded but | 
lf an hour earlier than they did, they | 
ould have left nothing to be desired. | 


elodra- ditheteti 

rell as a . . 

d that Theatrical Gossip. 

ld not({Tue indefatigable Manager of Drury Lane, Mr. 

f every iE T. Smith, has entered into an engagement with 
r.and Mrs. C. Kean, to appear at Drury Lane, at 

bristmas next. 

Mr. and Mrs. Howarp Pavt appear at the St. 

ames’s Hall this week, and at the end of the month 

hey leave the Metropolis for the Provinces. 

















by the 


Mr. E. T. SmirH is engaging a strong English 
pera Company, to appear at Her Majesty’s Theatre | 
ok place ter the Italian Season. 










, at the Cremornx GARDENS open on the 14th, with 
worth gy attractions worthy of public patronage. 
Francis ACCIDENT AT THE Roya ITALIAN OPERA.—On 
hturday night, ‘‘Dinorah” was performed at 
pplause. ovent Garden, by desire of Her Majesty, who was 
selectionresent on the occasion. During the progress of the 
ations off act of the opera, an explosion of one of the 
struments by which the magnificent concentrated 















‘Retall-Beht in the shadow dance is ae took place. The 
he ‘‘ Re-fport, which was one of terrible volume, created great 
» comedygeternation for the moment throughout the house. 
o twas speedily ascertained, however, that the only 
only solo son who sustained any injury was a boy, the son 
Faleiro' §# the manager of the light, whose face was dreadfully 
ellentlygetused and burnt. He was immediately carried 
ce Charing Cross Hospital, where he was promptly 
ie sceNeSitended to, and was in a condition to be removed to 


ly for am is home in the course of an hour. Her Majest 

tleman nifested the most gracious anxiety as to the result 
en the explosion, and received from Mr. Gye, in 
with tha on, an assurance that no serious calamity had 


rcurred. She renewed her inquiries on leaving the 
F'ablishment at the close of the performance, 








PRoressor FRIBELL, the celebrated conjuror, 
gave three entertainments at Oxford last week. It 
is said this will be his last appearance in England, 
as he is about to pay a visit to Russia. 

Mr. Waiter Montaomery’s Dramatic Recitals 
at Oxford have elicited a general expression of gra- 
tification. 

WaALtet?’s EQquestRIAN Troupe visited New- 
port on Tuesday, and it is supposed that not less 
than 1,000 persons attended the evening peiformance. 

Myers’s Crrcus entered Wolverhampton on 
Monday last, and the performances have been since 
well attended. The injunction obtained in Chancery 
against the playing of the steam organ, Calliope, has 
proved no small disappointment to many. 

HoLioway’s Piuis. — Slight and Severe 
Diseases.—It is comforting and satisfactory to know 
that the operation of these famous Pills is not 
limited to the cure of those violent, internal dis- 
tempers, for which they are successfully administered 
in England and foreign countries. They act also as 
an immediate corrective in the lesser ailments incident 
to both sexes. Nothing excels them for curing the 
diseases of children, such as colic, constipation, 
headache, worms, and all disorders of the skin ; they 
likewise regulate the digestion, and stimulate every 
organ to healthy action. In diseases of the liver, 
kidnéys, and spleen, they invariably afford immediate 
relief and ultimate cure. In fact, in all complaints 
to which mankind is liable, no medicine is so 
efficient. 


CALEDONIAN HALL, 
Prince of Wales’ Tavern, Caledonian-road 


Islington. 
Proprietors—A. PRICE & SONS. 
GRAND CONCERT takes place in the 
above Hall every Monday and Saturday Evening, 
supported by first-rate vocalists. 

The Members of the Caledonian Dramatic Club 

meet at the above house every Friday Evening. 
A few Gentlemen are wanted to complete the Club. 
Mr. Wray Moragav, Secretary. 





THE NATIONAL ASSEMBLY ROOMS, 
High Holborn, 


(Formerly Casino de Venise), 


yes Establishment, pre-eminently distin- 
guished for the elegance and matchless beauty of 
its decorations, combined with the perfection of its 
management, is open every evening. The celebrated 
band, under the direction of Mr. W. M. Packer 
plays a nightly varied selection of the most ap roved 
classical and modern music. Doors open at half-past 
eight ; overture at nine ; closing at twelve punctually, 
Admission, 1s. 





Rejoice, ye Children of the Thespian Art, 


GAMUSI MAY, Theatrical Tailor, 35, Bow- 
street, Covent Garden, will be glad to treat with 
Ladies and Gentlemen engagedin amateur perform- 
ances for the sale or hire of Stage Costume. A 
large assortment of every n for the same, 
Wardrobes made to order. Persons about to follow 
the profession will do well to give Mr. May an order 
for an outfit ; costume, elegance, economy, and punc- 
tuality all studied. 





Mind the address, Samuel May, 35, Bow-street, 
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PHOTOGRAPHIC GALLERY, 
ll, MOUNT ROW, LIVERPOOL ROAD, 
ISLINGTON. 
MR. J. R. JAMES 


re to announce that he is forming a 

Gallery of Portraits of Theatrical and Musical 
Celebrities. The following Ladies and Gentlemen 
have honoured him with Sittings during the last few 
months. 


*S. PHELPS, Esa. 
As Brutus 
Hamlet 
Shylock 
King Lear 
Othello 
*Miss ATKINSON 
*As Lady Macbeth 
*Hermione, Act 1. 
*Hermione, Act 5. | 
Isabella 
Katherina 
*Miss C. HEATH 
*As Viola 
Juliet, Act 1. 
Juliet, Act 3. 
*Mrs. C. Youne 
As Mariana 
Juliet 
Rosalind 
Viola 
*Mr. H. MARrsTon 
As lago 
Edgar 
Virginius | 


, *Miss PooLe 
*Miss M. OLIVER 
Miss Lypra THOMPSON 
Miss JuuiA St. GEORGE 
Miss Ciara Sr. CassE 
As Ganem 
Maria 
*Miss M. EspurNE 
As Julia 
Viola 
*Miss Mcurray 
*Miss Burron 
Miss E. BrouGHamM 
Miss J. BrouGHAM 
Miss EmMiIty GRESHAM 
Miss C. PARKES 
As Zamora 


Spanish Dance 
Miss Crara DENVIL 
As Cupid 
Miss R. WILiiaMs 
As the Fool in Lear 
Miss J. CovENEY 
Miss H. CoveNry 
As Valentine 
*Mrs. R. HONNER 
Mr. GRAHAM 
*Romeo | *Mr. Ray 
Claude Melnotte | *Mr. RAYNER 
*Mr. Lewis Bau | *Mr. BELFORD 
As Costard | Mr. Love (the Poly- 
Touchstone | phonist) 
Mr.W. H. Esurne | Mr. WILLIAMS 
As Capt. Macheath | Mr. C, Fenton 
Sir Rowland) Mr. G. TEDDER 
Macassar *Mr. ANGUS}F AIRBAIRN 
*Miss Epirn Huraup. | Mr. R. C. Fretp 
*T.L.GREENWoop, Esa. | Mr. W. C. MontGo- 
*Miss Firzparrick MERY. 
* Stereoscopic Slides of the above. 
Also Portraits of Literary and Scientific Men. 


*Mr, RypDER 
*Mr, F. Ropinson 
As Ion 


FOR OPINIONS OF THE PRESS, SEE THE 


“ Tilustrated London News,’’ May 21st, 1859, page 
491. “ The Critic,” June 25th, 1859, page 616. 
HIGHBURY BARN. 

pen EVERY _ evening—SIXPENCE.— 


Dancing in the Hall on Wet evenings, on the 
Platform on Fine evenings. Commence at 8 O’clock. 


MADAME TUSSAUD’S 
ISTORICAL GALLERY atthe Bazaar, 


Baker Street.—New addition. Continuation 
of the line of English kings, from William the 
Conqueror to the present period; William II., usually 
called Rufus, in the beautiful costume of the period. 
The line from Richard III. to Queen Victoria is 
completed but not arranged. — Admittance, one 
shilling ; extra room, sixpence.—Open from eleven 
till ten at night. 





In a Scotch Dance | 








ECLECTIC AMATEUR THEATRE. 
J. FLEXMAN 
| oe to Announce to the Amateur Public 


that his Amateur Theatre is the best in London, 

having a raised stage—three fect six inches, six- 
teen feet wide, thirteen feet high, and thirty- 
three fect deep. Dressing rooms with every comfort 
for Ladies and Gentlemen. ‘The Theatre to be Let 
on Moderate terms. ‘The foliowing casts of plays 
are being made up :—‘t Holly Bush Hall,’ “ Un- 
finished Gentleman,”’ and ** Rent Day.” The fol- 
lowing pieces to be played :—‘* Othello,” and ‘* Spare 

ed,” on Friday, April 27 :—** Black Doctor,” 
and ** Bachelor of Arts,’’ by the Club, on May 11th, 
Any Lady or Gentleman wishing to take parts in 
the pieces being made up, willplease to Apply at the 
Hall at any hour between 10 a.m. and 11 p.m., 18, 
Denmark Street, Crown Street, Soho. Any Lady or 
Gentleman wishing to become a member of the 
Eclectic Amateur Club, can do so by applying at the 
Hall at any time. Terms—Gentlemen, 1s. 6d. per 
week ; Ladies, Free, The Club meet every evening 
from 8 to 11. 

Manager, Mr. J. P. Brown. 

Costumier to the Theatre, Mr. Harrison, Bow-street, 

All communications (inclosing a stamp if an answer 
is required) to be addressed to J. Flexman, 18, Den- 
mark-street, Crown-street, Soho. 


THE ELLISTONIANS, 
75, Balsover Street, Portland Place. 


TR. S. CLARKE (late Secretary to the 
4¥i Ellistonian Dramatic Club) begs to say he is 
forming a Club under the above name, and requires a 








| few gentlemen to complete the same. 


Gentlemen about to make the stage their profession 
will find this an excellent opportunity for assisting 
them in their studies, the stage and acting portion of 
the management being entirely under control of a 
professional gentleman. 

For particulars, apply by letter to the above 
address; or personally, any Thursday evening, after 
9 o’clock. 


HARRISON'S 
Theatrical Costume Warehouse, 
31, Bow-sTrEET, W.C., oPPOSITE THE Roya. 


ITALIAN OPERA. 


{ENTLEMEN’S New and Costly Costumes 
lent for Amateur Performances, Costume Balls, 
&c., and made to order. Scenery, Flags, and Decora- 
tions lent on the most reasonable terms, in Town or 
Country. Ladies’ Costumesof every description in 
velvets, satins, brocades, &c., for sale or hire, and 
made to order by Mrs. Harrison, Theatrical Costumier 
to the principal ladies in the profession. 
Copy the Address—Harrison, 31, Bow-street. 





Published every Wednesday Afternoon, at Twelve o’clock, 
by Vickers, 28, Holywell-street, Strand, and W. J. Kelly, 
Gray’s Inn ee Holborn, for the Proprietor, Mr. 
W.Besrtow ; and sold by J.Allen, Warwick lane ; Harris, 
Blackfriars-road; Purkess, 60, Compton-street, Soho; 
Lacy, Bookseller, Strand; J. G. Hopcroft, 14, Little 
Queen-street, Holborn ; and all Booksellers and News- 
vendors. To be had, by order, in any of the Provincial 
Towns. 

All communications for the Editor to be forwarded to the 
a 16, Yardley-street, Wilmington Square, Clez- 

enwell, 
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